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Q: You come from a family where art seems to play a significant role... Your
brother was the French Minister of Culture a few years ago. Prior to that, your
uncle, Frangois Mitterrand devoted a lot of efforts and political reforms to support
culture and arts during his 14 year mandate as President of the French Republic,
with unforgettable realization such as Le grand Louvre...What was your first
contact with art?

Mitterrand: Art did not mean so much in our family compared to literature. Painting
and music were subject Lo arguments rather than accordance; for instance my father
could not bear Picassc and he always found opera, as much &s concert halls,
extremealy boring, While there was never any music played at home, | used to play on
my side the 33 1/3 rpm record of L'Apprenti Sorcier by Paul Dukas in a row. Art got
nto my life with Jean Edelmann's paintings. He was a wonderful friend of mine, as well
as my father who collected his works. He painted a bit in the post-cutist manner but
his paintings were very colorful. After that, | had a second breakthrough: | got
absolutely overwhelmed by a Murillo canvas representing a beggar | saw in the London
National Gallery. | bought the poster and hung it in my room. But at that time art was
only purely “emotional.” | was a teenager and | did not really have yet an “artistic business vision.”

Q: It seams that over tha past years, you have been going through major changes within your gallery busineas, and you have been working on new exciting
arl ventures. Can you tell us more aboul them?

Mitterrand: Whan | opened the galery in 1888, it was impossible 10 call R Mitterand as rry undie was the president, 8o | gave it my intials: JGM.Galerie. Alter 28
¥6ars in the business, | fait that the name has finally become Jogitimate,” and that T was now time 1o call it Galerie Mitterrand. SO kast yoar we colebrated together the
renarming of our gallary, along with the opening of our sacond exhibition space in Panis in Le Maras. Its main focus les within the promotion of a younger generations
of artists | we are working with atists such as Mark Handforth. We are aiso opening 2 vast culdocr sculpiure park in the South of France, the “Domaine du Muy.” |
thougt that &t wouki be interesting as a concept 10 put sculpture in a natural Space and Nodr @ place visited by many colectors focated 30 minutes aweay from St
Tropez). It & supposad to bring & real change in the way we perceive life through ant. The curator, Simon Lamunigre, managed 1o create a sort of a game between
nature and an, with instalations and sculplures that step cut of the wikdlife, sometimes with a certain respect, and sometimes in a more abvupt way.

Q: Your son has recently been working more closely with you and he is involved in all new your artistic endeavors, |5 art a family affair for you?

Mitterrand: My daughter Laura has been workng with Gavin Brown in New York for 12 years and she also creeted the international contemporary art far,
“indepandert.” My other daughter, Aice, is a script writer and movie director, and indeed my son Edward, after having had his own gallery in Geneva, bacame an
artistic advisor in my gallery to spearhead the young artists program that we've bean putting up for our sscond exhibition spacs. We are ggo running togsther the
“Domaine du Muy™ sculpture park project, So yes, ant is definitely part of our DNA and a necessity 1or the whole farmiy!

Q= How would you daacriba your job as a gallerist? Do you feal witha a kind of to leverage the awarenasas of contemporary
art and provide a wider 0 a broad A ?

Mitterrand: | could describe my work as the desire to share with artists their ambition of accomplshment, success, recognition s well as access 1o the instituticns
and museums or callactors. My Ife s frat dedicated to the artats, then 10 tha institutions, Individuals or corporatea which coliect the worka of tha artiats | work with.
But prior to that, we nead 10 wark on making the public discover thoae art works, to educate them and to maks them ke it. This might sound a bit as ¥ | tock 8
sacred vow, but on tha contrary, this is only a matter of pure passion and excitement for everything that brings strong feeings and which helpe us find meanings for
our Ivea, along with the joy of sharing with people the beauty of eech new anwork and creation | decover.
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Q: You opened your gallery in 1987, almost 30 years 2go. Do you feel that the job of gallerist has evolved since then? Your gallory program is also quite
interasting and "uncommon” since you represant contempaorary artists who belong to today's hot and upcoming scens, as well as some who lived their glory
days in the 1980-1990's (such as French artist Niki de Saint Phalle or the Lalannes). Do your relationships with contermporary arfists differ from those you
had with “past™ contemporary artists?

Mittorrand: The job | slarted in the 1870 & different today because rifationshios with antists have deeply ahanged. The relaticnships | had with artists from the
1860% and 70's are or were vory sofd, strong, personal, sometimes oven passionate; it & about a total commitment, like for instance the one | had with Niki de Sant
Phalla all the way until she died in 2002. | carry the same bonds with the Lalannas {a French artist and artist duo comprising marmed couple Frangois-Xaver Lalanne
[1927-2005) and Claude Laanne (b. 1924)) Claude, the widow, is a dear frend Dut al the same time, she is 280 a very demanding antist and she s almost the kst
ong of a generation who had to wait for 8 long time 1o reach market and museun recognition, With youngar antists, 1he riationships can be intense tco. But the
ncroase of the an market, along with the competiion between galenes, as wall 25 betwoen artists themsehves, crealed a more fragie connection with them. It's
almost suspicious sometimes, because their careers depend more on the economic power of the galery, rather than on ils abiity 1o help buid the artists career
nternationaly, and 10 have them gat into the most famous art fairs and prestigious colections.

Q: We're curious to get your opinion on what “contemporary art™ means today. The Centre Pompicdou Museum decided to have its contemporary art
collection starting in the 1880's. According 10 you, whal is a “conternporary artist™ in 20157

Mittorrand: For a long time, “contempaorary™ meant post-Workd War |l an, which was therofore art made after 1845, But the arrival of American anists on the
nternational scane brought a new meaning and contant to the "contemporary™ scene. Thera is no age Imits for an arfist to be considerad as a contemporary one:
Louise Bourgeois, for instance, has always been contemporary, just like Picasso. Then it cnly depends on the at experts and historians, who decide whether an artist
s contemporary, of Not. This is why for instance, Balthus is not really a contemporary atist even though he was way younger than Ficasso, By defining
“oontemporany™ &t &8 @ younger &, the Centre Pormpidou Museum has unleashed a certain consenative approach of the Nstory of an, and | think R is right, s
statement refes on today' s art scana and this & essential; this should be an exampile 10 be folowed Dy all of us.
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